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Ran Barlev

Echoing Landscape, 2013

Acrylic and oil on plywood, and loudspeaker, 100x170

177311

2013, 772 11
100x170 717701, T117 YV 7V [RW1 777X

Echoing Landscape fuses a representation of rural agricultural landscape
with models of minimalist-geometric sculpture by Israeli sculptor
Nahum Tevet painted by Ran Barlev: two utopian routes that outline
the modernization of the local space (new Israeli agriculture) and the
progressive paradigm of modernism (rational-geometric sculpture). A
loudspeaker is planted at the heart of this “mixed” landscape, emitting
sounds of cricket chirping and distant echoes of bass drums—a

soundtrack of nature, night, and muffled tidings.
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Zohar Gottesman

Over Fertilization, 2014-15
Horse manure, glue, chicken bones, orange peels, corrugated tin, soil, sand,
limestone, gravel, aluminum, iron, plywood, Eucalyptus branch, and horse trailer
Courtesy of the artist and Rosenfeld Gallery, Tel Aviv
Thanks: Moshe Gottesman, Yehudit Gottesman, Avraham Milgrom, Katharina Kniep,
Yael Frank, Dudi’s Workshop, Dani Carmi, Genadi Dubuskarski, Monika Grabuschnigg
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Atall“totem”of a headless horseman, constructed as an axis between decline
and dawn, dictates the structure of Zohar Gottesman'’s sculpture/monument,
introducing a scheme of transformation. Addressing the tension between
classical sculpture and contemporary, mundane materials, the work is based
on the familiar image of emperor Marcus Aurelius’ equestrian monument
(145 CE), which served as model for victory monuments in European city
squares. Gottesman’s galloping rider, however, sits backwards, holding the
horse’s raised tail, exposing his anus. The marble and bronze—the noble
materials of which such imperial victory monuments are made—have
been replaced with horse manure, a substance heaped behind the stables
recently erected amidst the fields and orchards in the artist’s native moshav.
Malleable yet disconcerting, dung (“horse shit”) is used due to its availability
in the artist’s immediate surrounding and its being a marker of denial: it is
ubiquitous, yet generally ignored, as an expression of organic and economic
“over fertilization” attesting to a change of priorities.

A small heap of manure, cast in gilt bronze, “drips” onto the residues
of the farm at the foot of the horse. Gottesman replaces shit with gold, in
the spirit of Dominique Laporte’s fascinating argument that there is “an
irreducible equivalence between money and shit [...]. The creation and
acceleration of the division between town and country—a dichotomy that
enfolds the fundamental head/tail reciprocity of shit and gold—is an effect
of what is thus aptly known as primitive accumulation.”

In the archaeological section, above a thick layer of sandstone, the
remnants of a farm are sunken: building parts, chicken bones, “Neolithic”
masks made of orange peels, and a tractor carved in wood, a petrified
childhood memory of a family ride. The woodcarving is implied, alluding
to Cubist geometry, echoing an optimistic modernism cast into the abyss
of history. This entire array, rolling on the transient basis of a horse trailer,
challenges a new culture that boasts a princely pedigree of unknown origin,
born somewhere between Alexander Zaid and Aurelius, and between the

farmer and the Headless Horseman.

1 Dominique Laporte, History of Shit, trans. Nadia Benabid and Rodolphe el-
Khoury (Cambridge, Mass.: MIT Press, 2002), p. 40. Primitive accumulation,
according to Marx, is the first stage of capital accumulation.
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Sharon Glazberg

Agriculture: A Play in Five Acts (Prologue, Leek Field,
Shavuot [Pentecost] Parade, Potatoes, Scarecrows,
Hide and Seek), 2013-15

Multi-channel video installation, 25 min

Videography: Uri Ackerman, Damien Dufresne, Sharon Glazberg

Editing: Hinda Weiss; soundtrack: David Toop (England)

Space simulation: Eran Shimshovitz

Sound design: Nati Taub; greenhouses: ProfitAgro Ltd.

Thanks: Liron Alroy-Michaeli (Yoga), Adva Chalupovitch (dance),

Noa Rosen, Yuval Erez, Keren Ben-Raphael, Ronen Nagel (Sound Around),

Racheli Ben-David, Shoshi Chiechanover, the children’s choir, the Ein Iron community
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The greenhouse, set up by Sharon Glazberg inside the museum, functions
as a cathedral-like arena for the drama of Israeli agriculture. Agriculture:
A Play in Five Acts begins with the curtain raising: the cloth and nylon
sheets covering the apertures are rolled up, exposing internal spaces
teeming with vegetation: the greenhouses. It is a site of agricultural work
populated by foreign Thai workers, on whom today’s Israeli agriculture
depends. Glazberg initiates collaborative acts with the Thais working in
the moshav where she lives, while intentionally avoiding direct exposure
of their faces or living quarters. Instead, she constructs a type of “rural
play” whose protagonists, other than the workers themselves, are
children, fields, and the seasons.

The play culminates with the Shavuot (Pentecost) parade—the
quintessential agricultural ceremony of traditional Zionist culture—in
which Glazberg integrated the Thai workers as equal partners. They lead
a cart of their own, decorated with the leek flowers they planted,” playing
and singing Thai music, carried away by the general joy, garnering
cheers from the moshav members. Identities are thus exchanged in the
ceremony, subject to the labor law: Glazberg lends the Thai workers
an lIsraeli identity, without denying their language and culture. By
participating in the traditional ceremony they realize their rights as
farmers, becoming the “New Zionists.”

Another act in the play takes place in a potato field which was not
picked in time. Close-up shots of children digging in the soil, exposing the
potatoes, piling them up, throwing them at scarecrows with watermelon
heads, and finally splitting the watermelon open and eating it—produce
a growing energy of near-pagan agrarian bacchanalia. The soundtrack
introduces a piece by English composer David Toop, who specializes in
recording organic sounds and playing“the strange music of the universe.”
Toop constructs a fictive acoustic world which simulates irregular nature,
whereas Glazberg charges the work with a naive primacy which cannot

conceal the reality of a disconcerting, unequal social economy.

1 The leek flowers are not supposed to open, unless the leek is not picked
on time to be marketed.

2 David Toop, text on the back of the aloum Museum of Fruit (1999); the
work was inspired by the Fruit Museum (1995) in the city of Yamanashi,
near Mount Fuji, inspirationally designed by Japanese architect,

Itsuko Hasegawa.
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Gal Weinstein

Jezreel Valley in the Dark, 2015
Steel wool, colored felt, balsamic vinegar, and Coke
on plywood, triptych, 240x120 each unit
Collection of Gordon Gallery, Tel Aviv

Coffee Crops, 2014-15
Coffee, sugar, and mold on PVC, two units, d. 9o each

Collection of Gordon Gallery, Tel Aviv
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In an era of “room agriculture” and “guerrilla gardening”—which have
given rise to a new “civilian” type of a city dweller who grows his own
food at home, thereby cutting middleman and transport costs, enjoys
maximum freshness, and avoids unwanted chemicals—Gal Weinstein
proposes moldy “studio agriculture” of an artist who is locked up in his
bubble, making a“landscape”in black coffee grounds. Jezreel Valley in the
Dark, created by pouring black coffee into molds shaped as the Valley
fields, subsequently converting the coffee with colored felt, generates
an agricultural landscape constructed from an organic act involving
“seeding,” expectation, and time. Weinstein corresponds primarily with
himself and with his monumental works The Valley of Jezreel (2002), Huleh
Valley (2005), and Nahalal (2009-10), which introduced iconic images of
Zionist agricultural settlement in the Land of Israel. The transition from
substances such as felt carpets, linoleum, and steel wool, from which the
previous works were made, to growing rugs of organic mold, transforms
the artist himself into a farmer of sorts, and agriculture—into a grand,
all too heroic image requiring darkening and domestication to become
feasible. Weinstein does not attempt to obscure the Valley, but rather to
discuss it as the passive residue of a monumental image, an incarnation
of an artistic biography and coffee stains. At the same time, the large
coffee circles create a deep, dark cosmology which may be read as both

earth and heaven at the same time.
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Avital Geva

The Bee, the Queen, and the Queendom, 2015
Live broadcast from an earth bumblebee hive
The Ecological Greenhouse in Kibbutz Ein Shemer —
Petach Tikva Museum of Art
Thanks to Bio-Bee Biological Systems Ltd. for assistance

in implementing the project
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In 1972 Avital Geva harnessed his students at Givat Haviva Seminar to a
disk-cultivator and sent them to cultivate one dunam (approx. 0.3 acre)
per day. In the 1980s, when he developed the model of the greenhouse
in Kibbutz Ein Shemer and invited youth to experiment and explore
ecological issues, the Gordian knot was already tied: for Geva, agriculture
and pedagogy are intertwined, and both acquire their validity within
the community. Agriculture, according to Geva, is not an assembly
line of profit and loss, but rather an arena for thought-provoking and
multidisciplinary activities. Art is nourished by these integrated systems.

Based on a live Internet broadcast from a beehive in Kibbutz Ein
Shemer’s Ecological Greenhouse to the space of Petach Tikva Museum
of Art, as the beehive is ostensibly being duplicated in a pool, The Bee,
the Queen, and the Queendom addresses communal life, agrarian labor,
and the productive power of the group. It reinforces Geva’s ongoing
conceptual approach as researcher of group acts and products of
collaboration between nature, agriculture, and science.

A community of earth bumblebees (Bombus terrestris) works in
the beehive, entrusted with the natural pollination of the tomatoes
growing in closed greenhouses. The pollination by bees contributes to
increased crop yields, resulting in agricultural produce free of chemical
spray residues. The earth bumblebee represents smart agriculture—a
development of BioBee Biological Systems Ltd., Kibbutz Sde Eliyahu—
which, in addition to being scientific, is also conscious of the consumer’s
health and the future of the planet. The greenhouse in Kibbutz Ein
Shemer, in collaboration with Bio-Bee researchers, is involved in a study
examining the behavioral patterns of the bee community in relation
to pollen changes. Another research taking place on site explores the
influence of the queen bee’s condition and the length of her hibernation

on the lives of the bees in her colony.
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Relli De Vries

The Book of Hours, 2014-15

Installation: sculpture in various materials and video

Bucket Conglomerates: buckets, sorted soils from the
Sharon (loam, loess, Nazaz, and sand), concrete, iron and
copper cables
Production: Renana Neuman
Assistants: Efrat Lipkin, Avi Ben-Shushan

The Hour “Control Cabinet”: 7-channel video
Camera and editing: Renana Neuman
2nd camera: Shira Tabachnik
Production assistant: Matan Oren

The House, the Soil, and the Grove: 3-channel sound
Interviewees: Yitzhak Gothilf, Eli Argaman, Abdallah Amash,
Oded Shellef, Nira Efroni
Interviewer: Relli De Vries
Interview editing: Gabriel Comidi
Soundtrack: Gustav Mahler, “The Farewell” from The Song of the Earth (1908)
performed by Kathleen Ferrier and the Vienna Philharmonic Orchestra
conducted by Bruno Walter (1952)
Sound arrangement: Assaf Talmudi

Digital LED strip
Text: Relli De Vries
Programming and control: Shmulik Twig
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The installation The Book of Hours is constructed as an agro-mechanical
apparatus which marks the poetic space of an agricultural universe.
Inspired by The Book of Hours of the Duke de Berry painted in the 15th
century, which depicts the orders of the world in terms of the cycles of
the seasons and agriculture, Relli De Vries's Book of Hours addresses Israeli
agricultural time. It is informed by a link between biographical memory
and theoretical knowledge, and between philosophical insight and
political consciousness. The installation’s principal tension axis focuses
on the polarity typical to Israeli agriculture: between the low, physical,
gravitational aspect, and the fantastic, ideological ascending aspect. It is
an electric tension axis which connects heaven and earth, and is stopped
in the depths of the earth, like a ground; it ties the seven beams inserted
in the museum’s ceiling, outlining the Big Dipper, to the bucket weights
overflowing with soil placed on the ground. At the same time, it is also
an axis of emotional tension, signifying the gaze which leads skyward,
expressing the anxiety of uncertainty and the poetry innate to the
farmer’s relations with the forces of nature determining his fate.

In the cluster of videos screened in the “control cabinet” dominating
the installation, De Vries, the granddaughter of a farmer, one of the
founders of Kfar Yona in the Sharon, marks three sites associated with
the agricultural mythology of her family—the vacant and deserted
farm house of “Mataei Hasharon” (The Sharon Plantations), the orchard
cultivated by her father, and the orchard’s gate—through which she
discusses site, ideology, and soil. “The Farewell” from Gustav Mahler’s
cycle The Song of the Earth accompanies the photographic cycles
which follow the setting of the sun and the waning of light. De Vries is
interested in darkness as the time span when the earth leads its secret
life for itself, with neither workers nor owners, guided by nature alone.”l
look at the silent, exhausted land which was exploited as an ostensibly
stable ground; | study it, and mainly contemplate it as a passive carrier of
ideology,” she says.

The installation deals with the Sharon, an area whose land has been
deemed “collapsing land” due to an extensive uprooting of orchards,
and their transformation into real estate sites. The Shamouti orange,
which was appropriated for the promotion of Zionism, and became its
quintessential symbol (the “Zionist diamond”), emerges at the back of
the archiving cabinet where early memories and data are concealed.
Here, De Vries reconstructs the initial explanation she heard from her
father about the structure of the universe, when he demonstrated the
relationship between the sun, the moon, and earth using a grapefruit, an
orange, and a lemon. Finally, the yardsticks of the “Soil Erosion Station”in
Kfar Yona, which was closed and liquidated, function as measures of an

ideology that was excluded, eroded, and ultimately dissolved.
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Oded Hirsch

Tractor, 2014

Single-channel video projection, 13:05 min

WAt TTIV

2014 ,71D71D
7T 13:05  JIX1MY TN IXT1 TN7i0

Oded Hirsch’s films are centered on two major themes: an absurd
attempt to challenge human capabilities and an implied reference to
utopian pioneering projects, while redefining the notion of the “group.”
Hirsch creates artificial, planned situations, thereby modeling a bubble-
like world, a type of “laboratory” which isolates and expands a single
act, while charging it with visually and emotionally powerful, literally
breathtaking, existential meaning.

In his current film, which takes place in an unidentified mountainous
site, Hirsch orders a group of elderly peasants to dig in the ground with
simple tools they brought with them. Shot in black and white, the film’s
expressive style corresponds with Soviet director Alexander Dovzhenko's
1930 film Earth, unfolding the first encounter of peasants in the kolkhoz
with agrarian technology in the form of a tractor. In Hirsch's version,
the old tractor is a type of fossil buried in the ground, and retrieved
as a cultural icon. Despite the absence of geographic and national
identification marks in the film, this confined drama and its protagonists
allude to the declining mythology of Zionist agriculture and the era of

legendary heroes who fostered it.
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Tomer Sapir

Mother of All Wheat, 2014-15
Galvanized iron, polycarbonate, Perspex, LED tubes, wheat, photopolymer 3D
prints, epoxy, pigments, cement, salt, soil, latex, seeds, and grains
Courtesy of the artist and Chelouche Gallery for Contemporary Art, Tel Aviv
Supported by Outset Israel
Thanks: Prof. Avraham Levy, Prof. Yuval Eshed, and Yifat Tishler, Department
of Plant and Environmental Sciences, Weizmann Institute of Science, Rehovot;
Yivsam Azgad, spokesman and curator, Weizmann Institute of Science; Dr. llan

Paran, Volcani Center, Agricultural Research Organization
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WX7{77N A7NN7 117711 1N

The installation Mother of All Wheat, located outdoors, was constructed
as a cross between a greenhouse, a bunker for seed preservation,
and a biological research lab; it simulates a vegetal gene pool which
(metaphorically) preserves the “evolutionary intelligence” assimilated
in the grain over millennia of agriculture. Tomer Sapir operates in
an evolutionary range whose limits he himself sets, based on the
architecture of the mother of wheat: an ancient, durable plant discovered
in the area of Rosh Pina (in 1906) by agronomist Aaron Aaronsohn,
regarded as a genetic point of origin from which mutations crucial to
the nutrition of Western man have developed. From this archetype Sapir
generates artificial mutations, invents unknown configurations, mixes
three-dimensional prints with manual work, and juxtaposes the organic
source with synthetic details to create a broad spectrum of variations.

Lighting in the greenhouse is based on a combination of natural
sunlight penetrating through stained glass windows, as it were, and
artificial light produced by blue and red LED tubes. Violet light (its entire
range) is considered optimal for growth in artificial indoor agriculture,
but in Sapir's greenhouse-laboratory, the lighting changes according
to the hours of the day and the weather conditions outdoors. Despite
the greenhouse conditions and balanced lighting, all the products and
exhibits of the greenhouse are static and lifeless, fossil-like.

As in Noah's Ark, this apparatus conceals a genetic archive for
rebooting in case the existing reservoir is destroyed or damaged
irreversibly. This indicates the dimension of risk and anxiety associated
with agriculture, and its crucial significance to the future survival of
mankind in the 3rd millennium, whose uncontrolled reproduction poses
a potential threat of starvation. Sapir’s installation, which focuses on one
of the three traditional staples feeding mankind (wheat, corn, and rice),
reinstates the traditional status of agriculture as “common knowledge,’
which is in the public domain, vis-a-vis current trends of multinational
corporations,

which grant themselves license for technological

intervention in the genetic structure of seeds, claiming their ownership.
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Noa Raz-Melamed

Couch-Grass, 2014-15
Mixed media installation

Fallow Year, 2014-15
Transparency, threads, and light projection

Fruit-Picking War, 2014-15
Stop-motion animation
Camera and editing: Elia Melamed
Thanks: The Oded Yarkoni Archives for the History of Petach Tikva
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M7 TV WY M7 N0 TT7IN7 110K TN

Noa Raz-Melamed created a moving “shadow theater” which rotates as
a perpetuum mobile, hanging in the air, resting on hovering ridges. It
is comprised of items from Petach Tikva’s historical archives combined
with crumbs of biographical-familial memory. The installation Couch-
Grass blends the story of the Orthodox Jewish farmers who founded
Petach Tikva, with the story of the Jezreel Valley pioneers, leaders of the
secular, Socialist revolution, among them the artist’s grandparents (who
met in 1917 in a workers’kitchen in Petach Tikva). These two narratives—
which are joined by a third narrative, about Palestinian citrus growing,
unfolded in the animated film Fruit-Picking War—are woven around two
key images: the root of the couch-grass (injil in Arabic) and the orange.
Reddened like blood, the couch-grass transforms into tendons (“To
follow it as if you were following a tendon in the body,” poet Esther Raab,
native of Petach Tikva, wrote about the injil); whereas the orange, tossed
from hand to hand, becomes an emblem of these conflicted identities.
Friezes of white plaster reliefs tie the evolving myth to ancient agrarian
civilization, as a quote from Elazar Raab’s The Citrus Grove Diary—"With
my own hands | pulled out the couch-grass”—hovers like a lost motto.
Raz-Melamed’s magical and mesmerizing shadow theater plays
with the gaps between image and reflection and between reality and
illusion. It touches on the roots of Zionism and agriculture, reintroducing
neglected, rejected possibilities. Amidst rocks and stones, animals and
plows, the spectral silhouettes of A.D. Gordon, Yehoshua Stampfer,
Elazar Raab, Jacob Raz-Rizik (the artist’s grandfather), and Sarah Raz-
Rizik (the artist’s grandmother) also hover. In a minimalist work screened
on the wall, the eponymous Hebrew word stands out alone against the
overflowing realm of memory: “Sh-m-i-t-a” (Fallow Year). In 2015, a fallow
year according to Jewish law, Raz-Melamed proposes resignation, letting

go of the passion for ownership and mastery.
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Noam Rabinovitch
Map no. 3, 2010
Ink and crayons on paper, 21xX592

Map no. 7, 2010
Graphite and ink on paper, 21x649

Running Drawing Il, 2014
Scans and video screening
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In his life and art, Noam Rabinovitch maintains the routine of a farmer
and hermit who sets off on his daily mission every morning. His work
space is split in two: an unnamed wadi in the fields of his kibbutz,
where he spends time, plants, hoes, and observes; and a studio space
in which he translates his emotional and visual impressions into a set
of actions, which also carry a repetitive and meditative nature: drawing
on long scrolls, embroidery, or re-drawing on a single paper sheet
(“running drawing"”). These disparate acts are performed alone, without
expropriating a space or drawing conclusions. Rabinovitch’s agricultural
routine is foreign to collective notions such as “field,” “orchard,” and

nou

“territory,” yet acknowledges the “seedling, and “tree! In

and the land,

planter,
his individual spirit and intimate proximity to nature
Rabinovitch experiences the land as a live process rather than a territory,
ostensibly realizing A.D. Gordon’s vision: “We return to nature, neither as
slaves, nor as masters, not even as tourists or scholars, [...] but rather, as

active partners and faithful brothers.”
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Dana Yoeli

Key, 2014-15
Aerial photographs (Google), plywood, and digital photographs
Thanks: Dror Etkes (Kerem Navot), Yael Frolow
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The wall installation Key is based on the disciplines of cartography,
geography, and aerial photography used for the purpose of intelligence,
planning, and surveillance. Dana Yoeli uses publicly available Google
Earth satellite imagery to reconstruct the agricultural land situation
in the Occupied Territories south of Bethlehem as of October 2014.
Following the expanding Jewish agriculture, Yoeli combines a distant
aerial view, which offers a vast, anonymous and abstract, sublime space,
with a specific frontal gaze that clings to the ground, where it identifies
signs and traces of action.

Jewish agriculture in the Occupied Territories strives to realize a
biblical vision by planting crops belonging to the seven species (as
mentioned in Deuteronomy 8: 7-8). Regarded as “the fruits with which
the Land of Israel was blessed,” these crops (especially vines and olive
trees) receive preferential status from the Jewish farmer in the Territories,
who exerts himself to make their presence felt in the area. At the same
time, they attest to the dialectics underlying the Israeli-Zionist-settler
culture: while deeming the Arab fellah an agent of biblical memory, who
preserves ancient agricultural traditions, it simultaneously pushes him
out and restricts his actions. By the same token, the olive tree, which is
uprooted and moved around, has become the victim of the symbolic
baggage with which it was charged by both cultures.

Yoeli lays bare the deceptive use of agriculture as a tool for creeping
annexation of the Territories, evading public attention under the guise of
a pastoral terrain. She isolated an aerial sphere, pinpointing several levels
of signification and distortion within it: an Israeli outpost is reproduced
and thickened into a “stratified collage,” while expanding the borders of
its cultivated land at the expense of Palestinian land. Another area in the
work bears eight image sequences which together define a cartographic
legend, or key, of concrete actions carried out in situ by Jewish farmers:
1. wadi (wastewater discharge); 2. vineyard; 3. irrigation system; 4. barrier
against wild boar; 5. traces of agricultural machinery in the sand; 6. razed

path; 7. commemoration via agriculture; 8. olive grove.
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Ayelet Zohar

Walking Video: Ramla-Lod Road, 2000

Video, 14:14 min
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Ayelet Zohar's video follows the unheeded, faded and dusty vegetation
along the sides of the Ramla-Lod Road (Route 40) and its surroundings
at a walking pace, exposing the continuous, tenacious presence of the
sabra plant, which served as a border marker for the area’s orchards
in the past. “To place a plant within a historical context,” writes Marco
Scotini, curator of the exhibition “Vegetation as a Political Agent”
(PAV—Parco d'Arte Vivente, Turin, 2014) “means to consider not only its
biological constitution, but also the social and political factors, which
see it already positioned at the center of the earliest forms of economic
globalization.” The Italian show endeavored to shed light on different
situations in history in which vegetation functioned as a symbol of social
emancipation or subordination. Unlike coffee beans or cotton, however,
the sabra hedge does not represent subjection and slavery, but rather
erasure and occupation.

In her study of trees, oranges, and the prickly pear cactus (sabra) as
Israeli and Palestinian memory carriers, Carol Bardenstein maintains that
“the persistent presence of the prickly-pear cactus grown out of control
on the sites of hundreds of destroyed villages, in spite of the planting and
building that has been done in re-making these sites, is a haunting and
ubiquitous reminder or marker of Palestinian memory.”

Zohar's film, which fluctuates between dumps, paths, and deserted
buildings, links segments into a monotonous, stubborn, peak-free line.
The frame dropping technique, which edits the film at 5 frames per
second (instead of 24 fps), highlights the fragmentation, blurring, and
discontinuity. The film thus becomes a metonymy of the deconstructed,
disintegrating sabra hedges, a fragmentary, barren space, like the
landscape it presents. Zohar's walking gesture metaphorically reinstates
the lost sequence of Palestinian orchards and citrus groves which

disappeared after 1948.

1 Carol Bardenstein, “Threads of Memory and Discourses of Rootedness:
Of Trees, Oranges, and the Prickly Pear Cactus in Israel/Palestine,” Edebiyat:
Journal of Middle Eastern Literatures, 8 (Spring 1998), p. 171.
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Dov Heller and Yaacov Chefetz

Rainfall Region / Exchange (reconstruction), 1979-82 / 2015

Wood, metal objects, printed matter, signposts, screening, and photographs

“How does a man, a farmer, and this is significant,

all of a sudden detach himself from the element of rain?”

Dov Heller and Yaacov Chefetz’s joint project, Rainfall Region / Exchange,
proposed to follow the amounts of rainfall throughout the country, from
north to south, and translate the objective data into an internal reality
based on their being farmers. The artists’ point of departure was their
different places of residence: Chefetz then lived in Kibbutz Eilon near the
Lebanese border, whereas Heller lived (and still lives) in Kibbutz Nirim
in the Western Negev. The two likened the climate difference between
north and south to the tension between a blessing and a curse, between
drought and rain, and between security and tranquility, on the one hand,
and anticipation and tension, on the other. To a large extent, Rainfall
Region is also a map of the psychic fabrics of the inhabitants of north and
south. It inquires: What is the difference between life in an area rife with
water and precipitation and life in a barren area with little water? The
regional rainfall map presented in the project proposes a geographical
division which ignores political borders, and binds Israel and its neighbors
together, and with them—also the farmers of these countries, in a similar
psychic-agrarian state of mind.

For the project, Chefetz and Heller embarked on a two-person
journey from Eilon to Nirim. They installed signs indicating the amounts
of rain measured at different points along the route, built various rain
gauges, and gathered data from the Meteorological Service. One of the
high points of the project was an act of exchange between the two artists:
Heller made a rain gauge in Eilon, while Chefetz erected an aqueduct in
Nirim. The project also raises aesthetic questions pertaining to landscape
conventions and the attempts by the desert kibbutz members to grow a
green landscape based on irrigation.

The project was presented at the Kibbutz Gallery, Tel Aviv (1979),
the Jerusalem Artist’ House (1980), and Haifa Museum of Art (1981). The
gauges, precipitation maps, journey reports, and two films juxtaposing
the overflowing water in Eilon Stream with a flash flood in Nirim, were

spread on the data table. Chefetz: “I| belong to the physical state of the

northern environment. There is a sense of contentment, expectations are
met, summer, winter, the seasons and their fluctuations—all is expected
and there are clear data about each season. [...] A person sits at home up
to 80 days due to rain; it is a physical condition which embeds a sense of
permanence!”/ Heller: “I have this graph: starting from around October |
have expectations, [...] | enter into a period of alertness. It is not just mere
expectation, [...] all year round | have an occupation, roulette. The issue
of drought is the problem, not the technical solution [of irrigation...]. The
disappointment is not only economic; it is an enterprise that belongs to

you, to your soul.”
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Agriculture in Israeli Art

Selected Archive Materials

TI'7NW" TITINN1 NIN7{77N

112X "IN1N 1NN

“But if we are asked what we plan to do with the settlers, we
are not perplexed by the question. We would like to turn them
into real farmers, people rooted to the land. They will live on
the land and from the land, not like helpless peddlers with an
anxious eye on market prices.”

— Theodor Herzl, from a speech delivered at the 5th

Zionist Congress, 26 December 1901

Agro-art corresponds not only with the ethos of land cultivation in
Israeli culture, but also with agricultural motifs and images which have
nourished Israeli art for generations. The limited archive presented here
alludes to several contact points in the ongoing dialogue between art
and agriculture in Israel, from iconic images dating back to the 1940s
and 1950s, which manifest a bond with the land and the centrality of the
value of labor, to critical works from the 1970s which explore the same
notions, while indicating their undermined, changing status in a global

world motivated by economic and political considerations.
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Yohanan Simon 1n'o 1IN

Oil on canvas, 88x62 8862 ,T17V |NY

1'IX771 ,'010 NDIX

Workers in the Grove, 1951 ; 1951 ,v0n1 0711V
Private collection, Tel Aviv i




Avital Geva via 7v ax

Plowing, 1972
Action, part of a series of experiments conducted at

1972 ,wn
:713'2N NY13 11'"MD1 W11 11 DY MDA 7o a71va
Givat Haviva Seminar: youth harnessed to a D1' *TN 0ONT NIYW™NT7 ,IWINN7 W11 11 7w AN
disk-cultivator to plow 1 dunam (approx. 0.3 acre) per day D™VIIY 171901 JUn

Duration: two weeks
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Uri Kochba N1D51D MIX

Qil on canvas, 65.5X80.5 65.5x80.5 , 717V |1nY

1'IX77711 1127 ,X1D10 MNAWN M1'X3a

Pioneer by the Field, late 1940s i 4071 MY 0,77V 7172 Y17n
Courtesy of the Kochba family, Yavne and Tel Aviv i




Pinchas Cohen Gan 12 1712 DN19

WA ATV 1771V :FIRTXA 7Y 11717170
15.3.1974 ,0711 Y117 7¥

The Mythology of the Land: Action in the
Carrot Field of Kibbutz Nirim, 15.3.1974
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Dov Or Ner

Action Orange (1: Plowing; 2: Mailing), 1973

117N AT

1973 ,(IXI1T :2 ;w"1N :1) 71971 L7112

Following a frost that struck Israel in February 1973, the Ministry of
Agriculture ordered the destruction of the damaged fruit. Dov Or Ner,
who had worked in the kibbutz citrus groves at the time, loaded the
marked fruit on a truck, scattered it on a piece of land on the kibbutz
outskirts, and plowed the rotting fruit into the ground, to fertilize it in
preparation for planting grass. This act demonstrated an organic process
of recycling or reuse, while raising questions about the risk built into
the agriculture profession, and the interrelations between agriculture,
economy, and bureaucracy. Twenty-five of the faulty oranges were
packed in plastic containers and mailed from the Kibbutz Hatzor post
office to various artists locally and internationally. In the accompanying
letter Or Ner asked his addressees to follow the orange’s rotting until its
ultimate decay, and to add a personal response in the medium of their
choice, referring to the physical processes they underwent during the
period in which the orange was in their possession. The agricultural point

of departure gave rise to a psycho-physical discussion.
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1
Dov Heller ; 17017
i
1
Potatoes, 1975 : 1975 ,71ATX 'N1AJ1

Documentation (photograph) of an action as part of “Open Workshop,” i (WA T NIR) ;071 7R IXTIN,TININA 117071 (D17¥N) 17190 TV
]
1 AW TI7WA 12NN 7R [IXTING T 771 11127 18210 ARTX N1 277 1,000
i 1T A X771 7Y NN IRTING TN 7w
1
i

The Israel Museum, Jerusalem; (curator: Yona Fischer)
1000 kg. of potatoes were brought to the Billy Rose Pavilion, the Israel Museum
and sold in official museum bags, at cost price and without brokerage fees.
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Yair Garbuz 71171 1"'X

Comic and Local, 2010
Ink on paper, 30x20.5

2010, '2i7n1 *nij7
30%20.5 "1 7V 1'T

Courtesy of the artist NRNT MR

Women'’s Liberation I, 2014
Ink on paper, 30x20.5

2014 /I nwXi1 mMnY :J17v19i1 X1
30%20.5 "1 7V 1T

Courtesy of the artist R MR
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David Goss D1A T1'T

Oil paint and carving on board, 72x40 72%40 YV N17 7V N17'21 |NY V1X

TN TINKY DWN N0IX

Strategic Lettuce, 1995 ; 1995 ,J1"IDIDDX 10N
Collection of Mishkan Museum of Art, Ein Harod i
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Epilogue: Planting / Uprooting

An etching created by Yohanan Simon for Tu B’shvat 1945: the entire community,
as one mass, goes out to plant trees for the holiday. A boy is depicted in the front
of the group, holding a seedling: that boy is the embodiment of the Zionist vision,
naive and pure in its own eyes, planting a seedling: rejuvenation, freshness,
growth.

Monday, March 9, 2015: While writing the text for Agro-Art, the midday
news reports that Jewish settlers from Yitzhar in the West Bank uprooted fifty
Palestinian olive trees.

February-March 2015

Yohanan Simon,

Tree Planting on Tu B'Shevat,
1945, COpper engraving, 29X24,
collection of Rachel Shay,
Kibbutz Gan Shmuel
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the Israeli-Palestinian sphere through the Ottoman Land Law (1858), which
states that a land-holder who has not cultivated his land for over three years
loses the right of ownership to it. This law helps the Israeli government in
the Occupied Territories transfer private Palestinian land to the ownership
of the state, under the guise of the law, as it were, once their cultivation has
been blocked or prevented from their legal owner due to national security or
other reasons. Once Palestinian ownership has been lifted, the land becomes
agricultural land for Israeli farmers who use agriculture as a sophisticated means
by which to “expand the territory of the nascent settlement enterprise.”* The
political role of agriculture, as well as its interpretation as a biblical command,
without any broader vision, are unequivocally elucidated here.

The exchange between the notions of “labor” and “workers” sheds light on
yet another issue addressed by Agro-Art: the death of “Hebrew work” and the
prosperity of “foreign work” has long been common knowledge. The exhibition
illustrates a fundamental change of perception, whose essence is the stripping
of the notion of “work” from all conceptual, moral, or social aspects, and its
substitution by data charts which quantify numbers of workers, workforce, and
percentage of duties and fees. The dehumanization of the “worker” was explicitly
spelled out in a study for the Israeli Knesset, stating that the migrant workers
are a weak and vulnerable population whose rights are undermined. Despite
that vulnerability, the exhibition proposes to regard the Thai laborers working
in the fields and greenhouses as the “New Zionists,” the successors of the Israeli
agricultural enterprise.

Since the exhibition is primarily concerned with the unique problematics of
Israeli agriculture, it also features a limited “archive” of works associated with
agricultural themes created by Israeli artists in the past, from mythological works
from the 1940s to critical works from the 1970s and later. The installations in
Agro-Art, those created especially for the show and those gathered from the
past, articulate the deep interest in the agricultural theme in the works of
the participating artists. Some of them grew up on farms, on moshavim and
kibbutzim; others observe agriculture from the outside. But while the collective
aspect infuses the works with a universal dimension, the biographical dimension
charges them with emotional baggage, melancholy, and the force of presence.
The intricate picture of Israeli agriculture—with its scientific, economic, and
social aspects—is largely blended in the featured works as a type of cultural
unconscious which echoes on the bottom. Nevertheless, as Robert Storr, one of
the leading curators of the New York MoMA, once asserted, “A good exhibition
is never the last word on its subject.”s Many issues must have remained outside
the broad spectrum of themes which the exhibition and the text strive to raise,

and may be extracted (or not) from the mental space of the show itself.

14 / Dror Etkes, “Kerem Navot:
Israeli Settler Agriculture as

a Means of Land Takeover in
the West Bank,” trans. Tamar
Cohen (August 2013), http://rhr.
org.il/heb/wp-content/uploads/
Kerem-Navot.pdf, p. 15; in 2014
scholar Dror Etkes published
the “Kerem Navot Report,”
describing the expansion

of Israeli agriculture in the
West Bank at the expense

of Palestinian agriculture:
“The Zionist ideal of Jewish
agriculture in the Land of
Israel reached the occupied
West Bank within months

of the end of the 1967 War.
Eventually, agriculture became
a central means by which the
settlement movement (with
the overt or tacit approval and
direct or indirect support of
the state) staked a claim to
and consolidated control over
large areas of the West Bank”;
ibid., p. 6.

15 / Robert Storr, “Show and
Tell,” in Paula Marincola (ed.),
What Makes a Great Exhibition?
(Philadelphia: Philadelphia
Exhibitions Initiative, 2000),

p. 4.


http://rhr.org.il/heb/wp-content/uploads/Kerem-Navot.pdf
http://rhr.org.il/heb/wp-content/uploads/Kerem-Navot.pdf
http://rhr.org.il/heb/wp-content/uploads/Kerem-Navot.pdf

Kapulnik, Head of the Agricultural research Organization (ARO), Volcani Center,
explains: “While all around us we see technological developments which spark
the imagination, Israeli agriculture is at a crossroads which we have never known
since the dawn of Zionism. Knowledge, experience, and hundreds of Israeli
developments which enable the existence of agriculture in a difficult region, no
longer help Israeli agriculture reach appropriate peaks.”

The crucial situation reached by Israeli agriculture in the past year (1914-15),
and the fact that, after all the middleman charges, taxes, and fees, the farmer has
no profit left for himself, prompted farmers—primarily the young ones—to go
out and protest: “At this rate, and in the absence of government intervention,
there will be no young farmers, and the framing profession will become extinct,
something you learn about in kindergarten. [...] Israeli agriculture requires
massive resuscitation,” warned “Pepper Protest” leader Carmit Mashiah of
Moshav Paran in the Arava during Agriculture Day Festivities (8 Dec. 2014) in
the Israeli Parliament (Knesset)."

In terms of their legal status, 93% of the land in Israel belongs to the state
by definition, and cannot be sold. Moreover, Israel’s lands are considered the
collective property of the entire Jewish people, and the “people” alone has the
right to determine their fate. Therefore, the bulk of agricultural land is leased to
farmers for an annual fee, and the farmers are entitled to hold onto them as long
as they continue cultivating them and producing agricultural yields. Agricultural
land no longer cultivated is supposed to return to the pool of state land. This
common pool has, in recent decades, been the focus of a struggle among different
identity groups in Israeli society, primarily the Mizrahi Democratic Rainbow—
New Discourse (Hakeshet Hademocratit Hamizrahit), the Association for
Distributive Justice, and others, who challenge the special historic status granted
to agriculture and farmers, demanding to cancel it entirely.” The pretext of the
struggle is far from a preoccupation with “land” or “agriculture”; rather, it has
to do with the tension between “land” and “real estate,” namely—between the
land being a base for agricultural cultivation, and its total dissociation from
agriculture and conversion with the status of a commodity. According to Oren
Yiftachel and Alexander Kedar, as in other immigrant societies, the land system
has [...] contributed significantly to the creation and preservation of a [social]
stratification that has come to characterize Israeli society.” In the legal battle
over the status of agricultural land and the entitlement to profit from it, the
Mizrahi voice scored a victory at the High Court of Justice, which pushed the
veteran farmers to defensive position, changing the entire map of lands and
their functions.

Another type of land-related, agricultural manipulation is implemented in

10 / Prof. Yoram Kapulnik in a
text sent to the writer, March
2015 [Hebrew].

11 / The statistical data as
for 2014 indicate that the
number of active farmers in
Israel today stands at a mere
14,000. The average age of
the Israeli farmer is 63, and
a next generation is virtually
nonexistent.

12 / The struggle reached its
peak in 2000 with the High
Court of Justice ruling in

favor of New Discourse, and
legitimization of their claim
regarding distributive injustice
pertaining to changed use of
agricultural land.

13 / Oren Yiftachel and
Alexander (Sandy) Kedar,
“Landed Power: The Making
of the Israeli Land Regime,”
Theory and Criticism, 16 (Spring
2000), p. 85 [Hebrew]; p. 280
[English abstract].



as two parallel channels (before it was defined as an incubator for computer
programming startups), without sensing any inner tension between the two.

“Agriculture was given national precedence in Israel since its establishment,”
determined a publication of the Rotkopf Committee appointed in 2010 (by
special government decision) on the occasion of a century of Jewish settlement
in Israel, to reexamine the policy of agricultural land management. “There were
several considerations or reasons: first, agriculture was regarded as an efficient
means to realize Israel’s geopolitical claims: claiming mastery of the land, setting
borders, population dispersion to the frontier, etc.; second, agriculture was
perceived as vital to ensuring a secure food supply; and third, it was deemed a
preferred lifestyle which tied the Jew to his land, and as a means to create social
equality.” Economy and export were omitted from this dictated hierarchy. In the
late 1960s a first change in the state’s approach to agriculture became evident;
it involved the buds of an economic outlook and identification of the export
potential of Israeli agriculture. This new and surprising direction, which turned
an entirely different spotlight on Israeli agriculture from the one by which it had
been measured previously, brought with it great success stories, but also changed
the agricultural pyramid: the consumer, primarily the foreign one, was placed on
top; the latter, alongside profit and loss statements, will henceforth dictate the
agricultural agenda, instead of the myth of cultivating the land, as fostered by
traditional Zionism.

From the 1960s to the 1980s, agricultural export thrived and prospered.
Israel exported citrus fruits, flowers, fruits, and vegetables; it learned to take
advantage of the climate and seasonal differences, and established itself as a
center of agricultural knowhow and development. In the mid-1980s, however,
Israeli agriculture was confronted with a principle change of approach which
influenced its fate dramatically. Following the inflation crisis of 1984, Israeli
agriculture lost its preferential status, and became just another “ordinary”
industry which was not protected by supports and regulations, and was
measured by indices of economic profitability. The so-called “great crisis”
in the new history of agriculture in Israel manifested itself in processes of
demystification: agriculture was disconnected from the values of labor and
settlement in favor of a neo-liberal economic-civic rhetoric which ostensibly
neutralized ideological preferences.

Until the mid-1990s, advanced technology developed in the agricultural
research centers, led by the Volcani Center and the Faculty of Agriculture, Food,
and Environment of the Hebrew University of Jerusalem, helped blur the gaps
and the depth of the rift; gradually, however, the real condition, of an exposed

agriculture which operated without protection, was laid bare. As Prof. Yoram

9 / The Rotkopf Committee,
headed by Atty. Guy Rotkopf,
was appointed in October 17,
2010, in a special session of
the Israeli government held in
Kibbutz Degania Alef on the
occasion of a century of Jewish
settlement. The Committee
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wishing to present a view
regarding the future of Israel’s
agricultural land, and received
position papers from Israeli
mayors, the kibbutz movement,
the Farmers Federation of
Israel, etc. Due to change of
government, the Committee’s
activity was cut short, and

its conclusions were never
published.



Tamar Novick has recently pointed out the close affinities between technological
development and the fostering of beehives, the production of honey, and the
improvement of dairy-farms in a land flowing with milk and honey.” Another
aspect of the aforesaid Eretz-Israeli plenty is discussed in Naama Meishar’s study
linking ethics and landscape design. Meishar reads Theodor Herzl’s utopist
novel Old New Land (Altneuland), extracting from its Viennese-Eretz-Israeli plot
a national “edict” with profound meaning, which she calls the “greening edict”:
a scenic vision which recurs in the novel, essentially dictating the cultivation
of a green land rife with lawns. While the barren desolate landscape of the
Palestinian space represents the alien, the uncanny, Das Unheimliche in Herzl’s
text, she claims, greening stands for the tranquil, rational dimension where
Herzl feels at home, namely—a proof of the country’s Westernization.®

Herzl's greening mission found its pragmatic realization in the JNF’s
forestation enterprise, in modeling the arbor day—Tu B’Shvat, and in fostering
the idea of planting into national dimensions. The kibbutz “grounds-keeping”
or “landscaping” (noy) branch—which ostensibly operated in the field of rural-
gardening aesthetics—concealed a faith in the power of grass to fix the Zionist
consciousness and transform the land from a foreign into a domestic space.
Dov Heller, member of Kibbutz Nirim in the northern Negev, referred to the
obsession of the land’s inhabitants to change the desert vista and turn it green,
despite the scarcity of water and the threat of drought: “We have built a mini-
environment for ourselves here which does not really belong to the place. [...]
We came and raped. [...] Who says loess expanses are not as beautiful as lawns?””

The perception of agriculture as a pragmatic instrument of settlement—
still prevalent in traditionalist Zionist circles—is well embodied, for instance,
in the settlement enterprise in Lachish, launched in 1954 based on the large
immigration waves from North Africa. In the Lachish project, the government
linked a work force of newcomers devoid of choice, with areas of land which
it wanted to settle, and seal its control over them via agricultural practice.
The connection between agriculture and the frontier was also the driving
force behind the operation of the IDF’s Nahal (Fighting Pioneering Youth)
Corps—a cross between youth movements and the army, and between fighting
and agricultural work, founded by David Ben Gurion immediately after the
establishment of the state. The link between soldiering and agriculture, between
the sickle and the sword, in addition to a geography of empty outlying expanses
and youthful idealism of young people became, in the 1950s and 1960s, one of
the most positive images of the State of Israel both inward and outward,® and
a perfectly natural one, from its point of view. In this spirit, over the years
Israel has become a popular exporter in arms and agricultural developments

5 / Tamar Novick, Milk &
Honey: Technologies of Plenty
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1880-1960, Ph.D. dissertation
(History and Sociology of
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Pennsylvania, 2014).
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whose abridged version is presented to the English reader, unfolds the broad
scope of the Israeli agricultural ethos, past and present, recounting its tangled,
multifaceted intricacy. The text sketches a binary array of coordinates which
sets the plot in motion along a fragmentary, tortuous line: land/territory;
land/real estate; rain/drought; agriculture/art; labor/workers; biography/politics;
planting/uprooting.

The birth of agriculture from the spirit of Zionism has been portrayed from
the very outset as dual or bipolar: a basic spiritual means to propel the internal,
spatial and physical transformation of the “New Jew” in the Land of Israel, and
a key agent in the enterprise aimed at holding onto the land, safeguarding it
from foreign hands, and marking its boundaries and ownership. Hence, the first
pair of concepts mentioned above pertains to the crucial tension between land
and territory, and between materiality and ideology. On the one hand, as noted
by historian Boaz Neumann, Eretz Israel is soil for which the pioneers craved,
a desire which was channeled, first and foremost, through cultivation of the
land.> On the other hand, this desire assumes territorial attire, and is embodied
in occupation of territories, in clinging to the land. This dichotomy is also
discernible between the Eros-laden rhetorical pathos of the members of the 2nd
and 3rd immigration waves, when they described their first encounter with the
land’s soil (“to feel... grope... embrace... dig... stick the plow in...,” as one pioneer
wrote in the 1930s%), and the complex set of rules and regulations pertaining to
the land and its uses, which made their way from Ottoman law, through British
Mandatory law, to Israeli law. These two textual dimensions refer to the very
same land, but, as in the geometric theorem—they never meet. The earth as an
object of desire is a living, material, physical, lumpy world; it has temperature,
color, texture, volume, and it is inspiring, whereas territory is devoid of smell,
and is comparable to currency: it is negotiable, measurable; it may be weighed,
recorded, accumulated. The period literature is likewise charged with this
tension: while A.D. Gordon, the “philosopher of the pioneers’ desire,” regarded
agricultural work as an empowering spiritual, holistic experience of and total
devotion to nature, his contemporary, writer Y.H. Brenner, saw before him small
pale people “whose strength is greater in speech than in action,” doubtfully fit for
the grand happiness which cultivation of the land may furnish (Brenner, “From
Here and There,” 1911).

This ambivalence was also characteristic of the approach of Zionist
agriculture to local Palestinian agriculture: the desire to resemble the local
fellah, as one who preserves our ancestors’ way of life, did not prevent practical
attempts to push him out and take his land. Early Zionism wished to harness
the return to a biblical lifestyle to the project of technological progress. Scholar

2 / See Boaz Neumann, Land
and Desire in Early Zionism,
trans. Haim Watzman
(Waltham, Massachusetts:
Brandeis UP, 2011).

3/ 1bid., ibid.
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Agro-Art:

Contemporary Agriculture in Israeli Art
Tali Tamir

Agro-Art, staged at Petach Tikva (the “Mother of Settlements” established in
1878, one of the origin points of Zionist agriculture) Museum of Art in 2015,
delves into the political changing of guard and the social transformations that
have occurred in Israeli agriculture in recent decades, striving to indicate its
inherent contradictions. A myth does not disappear; it leaves traces behind.
As with cultural myths—even in its present state, Israeli agriculture greatly
projects on the current reality. Indeed, as maintained by Yehouda Shenhav,
“the land has transformed from homeland to real estate, and Yosef Weitz—an
enthusiastic purchaser of land—was replaced by so-called land developers,” but
the (ostensible) naturalization of the “land” discourse and its “normalization” by
weaving it into a neo-liberal economic language, “do not indicate a devaluation
in the status of the land.” Despite the attempt to “cleanse” agriculture of iconic
and mythological dimensions, and discuss it from an economic point of view
of gain and loss, the agricultural arena in Israel of the 2000s—which blends
politics with tragedy, expropriation with dispossession, the collective with the
particular—is now present with greater force than ever. The land and the various
crops growing in it are now, more than ever, a political, economic, social, and
cultural tool.

Contemporary art, Israeli and international, has addressed different aspects
of land, landscape, agriculture, and labor. The various artistic movements
and practices which evolved in the second half of the 20th century around

» o«

such notions as “earth/land art,” “environmental art,” and “ecological art,”
however, focused on aspects of landscape and space, form and abstraction,
or, alternatively—the utopia of a world purified of industrial and other forms
of pollution. The discourse evolving around the works comprising Agro-Art is
essentially different, since it does not settle for a limited relationship between
land, climate, and crops, but rather pursues a relationship which necessarily
annexes people and complex political systems: the operational mechanisms of
land and ownership, village and city, economy and trade, sales and marketing,
labor and workers, satiation and hunger, action and language—all these are

inseparable from the overall discussion. The study accompanying the show,

1/ Yehouda Shenhav,
“Editorial—Space, Land, Home:
On the Normalization of a
New Discourse,” Theory and
Criticism, 16 (Spring 2000), p. 4
[Hebrew].



Installation view in the exhibition “Winds," the Kibbutz Art Gallery, Tel Aviv, 2002 (curator: Tali Tamir)
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The exhibition Agro-Art: Contemporary Agriculture in Israeli Art, the
first of its kind at Petach Tikva Museum of Art, explores the political, economic,
and social transformations in the ethos of Israeli-Zionist agriculture from
the perspective of the 2000s. It forms yet another chapter in the Museum’s
consistent examination of the local cultural sphere and geopolitical setting, in
an attempt to put contemporary art to the test of a dynamic exegetic discourse.
1t was preceded by exhibitions which shed light on the disciplining or policing of
the gaze and consciousness in the contemporary space between the private and
the public, pointed out obstructions in the collective political consciousness, and
promoted a subversive reading which refuses to flatten the cultural discourse
in Israel. Agro-Art, via “agents of change” such as the field, the greenhouse, the
grove, and the orchard, examines and elucidates the processes of globalization in
the Israeli public space. In the shadow of the ongoing agricultural crisis, which
is not only measured in terms of landscape and food cultivation, the exhibition
analyzes the depth strata of the ideologies underlying the agricultural ethos;
in the tension between the personal and the collective, it sketches an intricate,
highly charged picture of reality which demands prompt reference.

My heartfelt thanks to Tali Tamir, whose extensive research and unwavering
commitment to the study of Israeli culture have yielded another powerful
and important link in the chain of critical exhibitions staged at Petach Tikva
Museum of Art since its reopening a decade ago. Profound thanks to the
participating artists who set their imaginations free and created diversified,
thought provoking works. Sincere gratitude to the donors to the exhibition and
catalogue, primarily Mrs. Lili Perski, Pennsylvania, whose generosity made the
production of the catalogue possible, through the assistance of the Jacob and
Malka Goldfarb Charitable Foundation, Inc.; to Outset. Israel and Iris Rywkind
Ben Zour; to ADAMA Agricultural Solutions Ltd., NaanDanJain Irrigation Ltd.,
and the Plants Production and Marketing Board. Special thanks to Haaretz and
TheMarker editorial boards, and to Shoshi Ciechanover and Hezi Lavie who
diligently helped in fund-raising and production of the exhibition. Thanks to the
generous collectors who graciously agreed to lend works for the duration of the
exhibition, and last but not least, my gratitude and appreciation to Omri Ben-
Artzi for the space design and the myriad technological solutions required by the
intricate production; to Protech Digital Display Systems for the display solutions;
to Moshe Mirsky for the catalogue design; to Daphna Raz for editing the text; to
Daria Kassovsky for the English translation; to Elad Sarig for the photographs;
to Ninel Koren for the PR; to Maya Klein for producing the exhibition on behalf
of the museum; and to Amnon Oved and our other colleagues in the museum’s

various departments.
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Foreword

Drorit Gur Arie

Regulations issued by the Petach Tikva Council in 1911, on the recommendation
of specialist doctors and following a ruling by Rabbi Abraham Isaac Kook, set
out to institutionalize the planting of eucalyptus trees throughout the young
colony to cope with the swamp plague and its health repercussions. The detailed
regulations were a first attempt in practical utopia, revealing awareness of
political and social issues pertaining to neighborliness and possession of land,
and rejecting any planting which might be offensive to others: “If the Council
thinks that the one wishing to plant the eucalyptus only intends to harass
his neighbor into selling him his land, a permit will not be granted to plant
the tree.”” The regulations also refer to the planting distance from the border
of a neighboring plot to “prevent damage to adjacent land,” and are sensitive
to the proximity of planting to land already seeded. Examining them, the
contemporary reader feels a pang of jealousy, and is exposed to the burden
imposed on agriculture harnessed in the service of conquest and flowering of
the land, then as now.

The proud New Jew, liberated from the ailments of the Diaspora by
agricultural work, was the crown and glory of the Zionist enterprise whose
chronicles are unfolded by S. Yizhar in his novel Preliminaries.> Interspersed
with humor and a longing for the familial past, Yizhar settles an account with
collective memory and with what he calls the “blindness of the Zionists,” pioneers
like his father, Ze'ev Smilansky, member of the second Aliya. “There is no such
thing as absolute justice,” Smilansky the father maintained in response to the
ongoing dispute regarding Zionism’s rightness and its accusation of blindness
to the presence of two peoples in one land: “it is no business of ours to solve the
question of the Arabs’ national identity for them.” For, the Israeli place is infused
with the trials and tribulations of the history of an ages-old feud, battered by acts
of conquest and settlement, desert blooming and territorial demarcation, “ours”
and “theirs.” The dream and its dissolution are reflected in the story of the baby
Yizhar who was stung when his naive pioneer parents sat him down on a wasps’
nest, the latter being an allegory for the frivolity of the Zionist act.? The moral
of the story was deeply etched in the consciousness of the young Yizhar, who
was led to the doctor via tortuous paths dotted with Eucalyptus trees and the
ruins of Arab villages erased from consciousness—silent residues which would
later transform into “sublime nature,” concurrently covered and buried by the
forestation enterprise launched under the auspices of “redemption of the Land.™

1/ “Regulations regarding
planting of eucalyptus trees
according to a ruling by Rabbi
Kook,” courtesy of the Oded
Yarkoni Archives for the
History of Petach Tikva.

2/ S. Yizhar, Preliminaries
(1992), trans. Nicholas De
Lange (London: Toby Press,
2007), pp- 53-54, OI.
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Founding Fathers,” Maariv:
Literature and Art, 23 April 1992
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4 / See Gideon Ofrat, “Ruins,
Wreckage, Destruction,”
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